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EXHIBITION PROGRAMMING YEAR 2013-2014 


Exhibition Title: DUN DISCOURS QUI NE SERAIT PAS DU SEMBLANT/ ACTORS, 
NETWORKS, THEORIES 

Curator: Vincent Bonin 

Artists: Berwick Street Collective, Andrea Fraser, Jean-Luc Godard, Group Material, Peter 
Halley, International Defence and Aid Fund for Southern Africa, Gareth James, Mary Kelly, Karen 
Knorr, Jon Knowles, Duane Lunden, Thérése Mastroiacovo, Anthony McCall, Anne-Marie 
Miéville, Claire Pajaczkowska, Philip Monk, Laura Mulvey, Jeff Preiss, Yvonne Rainer, Andrew 
Tyndall, Jeff Wall, lan Wallace, Jane Weinstock, Peter Wollen 

Exhibition Dates: November 14, 2013 - January 26, 2014. 

Opening: November 13, 2013. 


Installation view. Photo: Paul Litherland. 
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EXHIBITION DESCRIPTION (Text taken from press release) 


A gap always manifest itself between the publication of a text in one language and that of its translation, or between the 
inaugural presentation of an artwork in one context and its display in a second. 


In this project, presented in two installments, the first at the Leonard and Bina Ellen Art Gallery of Concordia University 
and the second at the artist-run center Dazibao, curator Vincent Bonin addresses a manifestation of this phenomena of 
deferred reception: the way in which a body of theoretical texts by French philosophers was assimilated in Anglophone art 
milieus from the late 1970s to the present. However, Bonin maps this trajectory of “French Theory” in an indexical way by 
alluding to the communities of elective affinities formed by artists, critics and curators during the parenthesis of 
postmodernism (1977- 

1990). 


D’un discours is divided up into five groupings that correspond to the five exhibition areas of the gallery. They are 
connected together so as to emphasize the already existing links between the protagonists rather than arbitrary spatial or 
thematic cohabitation. Two of these groupings are devoted to exhibitions organized by artists (Group Material, Mark Lewis 
and Geoff Miles). Following this strategy, the narrative that unfolded around the inaugural presentation of some works is 
juxtaposed to their new instantiation (Andrea Fraser, Gareth James). Commissioned projects by Jon Knowles and 
Thérése Mastroiacovo take into account questions overlooked by this attempt at a historiography. 


The exhibition is made possible with the support of the Canada Council for the Arts. 


PUBLIC PROGRAMS / SPECIAL EVENTS 


Several free activities were organized in conjunction with the exhibition D’un discours qui ne 
serait pas du semblant / Actors, Networks, Theories. 


« Meet the curator, Vincent Bonin, Saturday, November 23, 2013, 3 PM 

* Conversation: Johanne Lamoureux (Université de Montréal) and Vincent Bonin (in 
French), Wednesday, November 27, 2013, 6 PM 

* Conversation: Sherry Simon (Concordia University) and Vincent Bonin (in English), 
Saturday December 7, 2013 at 3 pm 

* Conversation: Sylvano Santini (Université du Québec a Montréal), Will Straw (McGill 
University), Vincent Bonin (in English and in French), January 15, 2014, 6 PM 

» Screening (J.A. de Séve Cinema): Nightcleaners, 90 min. (Berwick Street Collective) and 
Sigmund Freud's Dora: A Case of Mistaken Identity, 40 min. (Anthony McCall, Claire 
Pajaczkowska). Presented by Vincent Bonin, in French. Saturday January 11, 2014, at 5 
PM. 

* Screening (J.A. de Séve Cinema): Penthesilea, 90 min: (Laura Mulvey, Peter Wollen). 
Presented by Rosanna Maule (Concordia University), in English. Friday January 17, 
2014, at 6:30 pm. 
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* Screening (J.A. de Séve Cinema): Riddles of the Sphinx, 91 min. and Amy!, 30 min. 
(Laura Mulvey, Peter Wollen). Presented by Rosanna Maule (Concordia University), in 
English, Saturday January 18, 2014, at 5 pm. 

« Artist Talk: Therese Mastroiacovo, Thursday, January 23, 2014, 6 pm 


PUBLICATIONS 


French and English text written by the curator about each of the exhibition spaces were 
available to the public. 


Ways of Thinking / Pistes des reflexions (no booklets in the standard format were created). 
However, on the website in the Ways of Thinking section the curatorial texts available in on-line 
versions at the Gallery’s website: http://ellengallery.concordia.ca/en/reflexion_dundiscours.php 


Canadian Art, “Must-Sees This Week: January 9 to 15, 2014”, Canadian Art (January 9, 2014). 
http://www.canadianart.ca/openings/201 4/01/09/guillame-gattier/ 


Marie-Eve Charron, “La « La French Theory » a l’oeuvre,” Le devoir (21 décembre 2013). 
http://www.ledevoir.com/culture/arts-visuels/395639/la-french-theory-a-l-oeuvre. 
(Print + online). 


Christian Durand, “Found in translation: D’un discours qui ne serait pas du semblant / Actors, 
Networks, Theories,” Concordia (November 13, 2013). 
http://www.concordia.ca/content/shared/en/news/main/stories/2013/11/13/found-in- 
translationapreviewofactorsnetworkstheories.html 


Joseph Henry, “Vincent Bonin Talks Theory, Curation and Property Theft”, Canadian Art 
(January 27, 2014). 

http://www.canadianart.ca/reviews/201 4/01/27/vincent-bonin/ 

ATTENDANCE: (42 days) 


Total Exhibition Attendance: 1807 


Wednesday, November 13, 2013, 5:30 —- 7:30 PM 105 
Vernissage 
Saturday, November 23, 2013, 3PM 35 


Meet the curator Vincent Bonin: 


Wednesday, November 27, 2013, 6 PM 31 
Conversation: Johanne Lamoureux (Université de Montréal) and Vincent Bonin (in French) 


Saturday, December 7, 2013, 3 PM 32 
Conversation: Sherry Simon (Concordia University) and Vincent Bonin (in English) 


Wednesday, January 15, 2014, 6 PM 12 
Conversation: Sylvano Santini (Université du Québec a Montréal), Will Straw 
(McGill University), Vincent Bonin (in English and in French). 


Final Report: D’un discours qui ne serait pas du 
semblant / Actors, Networks, Theories 
November 14, 2013 — January 25, 2014 
Leonard & Bina Ellen Art Gallery 


Saturday, January 11, 2014, 5 PM 42 
Screening (J.A. de Séve Cinema): Nightcleaners, 90 min. (Berwick Street Collective) and 
Sigmund Freud's Dora: A Case of Mistaken Identity, 40 min. (Anthony McCall, Claire 
Pajaczkowska). Presented by Vincent Bonin, in French. 


Friday, January 17, 2014, 6:30 PM : 31 
Screening (J.A. de Séve Cinema): Penthesilea, 90 min. (Laura Mulvey, Peter Wollen). 
¢Presented by Rosanna Maule (Concordia University), in English. 


Saturday, January 18, 2014, 5 PM 51 
Screening (J.A. de Séve Cinema): Riddles of the Sphinx, 91 min. and Amy!, 30 min. (Laura 
Mulvey, Peter Wollen). Presented by Rosanna Maule (Concordia University), in English. 


Thursday, January 23, 2014, 6 PM 71 
Artist Talk Thérése Mastroiacovo 

TOTAL EVENT ATTENDANCE 410 
TOTAL TOUR ATTENDANCE 175 


* This exhibition was very well attended with several tours booked with Marina Polosa, Education 
& Public Program Coordinator (See Education Final Report). 


DOCUMENTATION 


Digital images by Paul Litherland/Studio Lux or Paul Smith © Leonard & Bina Ellen Art Gallery, 
Concordia University, Montreal. 


LIST OF WORKS 


1. Andrea Fraser. It's a beautiful house, isn't it? (May | Help You?), 1991/2011. HD video, 17 min. 25 sec. Camera and 
sound: Mark Escribano. Courtesy of the artist, Los Angeles. 


2. Andrea Fraser. May I Help You? 1991. Video, 20 min. 7 sec. Courtesy of the artist, Los Angeles. 


3. Andrea Fraser/ Jeff Preiss. ORCHARD Document/May | Help You? 1991/2005-6. 16 mm colour film transferred to 
Blu-ray, 20 min. Produced by ORCHARD/ Epoch Films. Courtesy of the artists, Los Angeles and New York. 


4. Peter Halley. Prison, 1987. Vacuum formed plastic with silkscreen, 4/18. The Sonnabend Collection, New York. 


5. Gareth James. Untitled Stolen Bicycle, 2008. Bicycle frame, broken bicycle lock, glass cube, flat glass plate, inkjet 
photograph. Collection of Norah and Norman Stone, San Francisco. 


6. Gareth James. The Screwunscrew, 2009. Monofilaments, bicycle inner tubes, steel, brass screws. Collection of 
Thea Westreich Wagner and Ethan Wagner, New York. 


7. Gareth James. Untitled (Charles de Gaulle, Dress Uniform, with Black to White Spiral), 2011. Chromogenic print. 
Collection, Thea Westreich Wagner and Ethan Wagner, New York. 


8. Gareth James. Lui, 2009. Graphite on Inkjet print on canvas with bicycle inner tube. Courtesy of Miguel Abreu Gallery, 
New York. 


9. Gareth James. Elle, 2011. Chalkboard paint on wood, powder coated steel, handmade brass screw. Courtesy of Miguel 
Abreu Gallery, New York. 


10. Gareth James. Untitled (Edward Curtis, Black to White Spiral), 2011. Chromogenic print. Courtesy of Miguel Abreu 
Gallery, New York. 
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11. Gareth James. Untitled (Young Claude Levi-Strauss with Monkey, Fragment Spirals), 2011. Chromogenic print, 
framed. Courtesy of Miguel Abreu Gallery, New York. 


12. Gareth James. Untitled (Edward Curtis with Black Irregular Circle), 2011.Chromogenic print. Courtesy of Miguel 
Abreu Gallery, New York. 


13. Jean-Luc Godard and Anne-Marie Miéville. "Avant et aprés". Episode 6A. Six fois deux / Sur et sous la 
communication, 1976. 56 min. 12 sec. Coproduced by the Institut National de |’Audiovisuel and Sonimage. 


14. Mary Kelly. Post Partum Document, Part Il, (analysed utterances and related speech events), 1975. Letterpress 
text (printing ink) on paper and inked rubber type, both mounted in wooden type holder; typed text (ink) on index card; 
paperboard mount (each of 23 panels); electrostatic printing on paper, mounted on paperboard (each of 2 panels); black 
and white photograph (1 panel). Overall (each unit (framed)): 10 3/16” x 8 1/8”. Collection of the Art Gallery of Ontario, 
Toronto. 


15. Mary Kelly. Lecture “Interim Part I: Corpus’, Concordia University, December 9, 1988. Audio recording. 73 min. 21 
sec. Records Management and Archives, Concordia University. 


16. Karen Knorr. Gentlemen series, 1981-1983 / 2013, six digital prints, exhibition copies. Courtesy of the artist. 


-Gentlemen / Community Life, 1981-1983/2013. 

-Gentlemen / Lawrence disapproved, 1981-1983/2013. 
-Gentlemen / The Recapture of the Territory, 1981-1983/2013. 
-Gentlemen / Anticipating the Luncheon, 1981-1983/2013. 
-Gentlemen / How he was of the opinion, 1981-1983/2013. 
-Gentlemen / You may meet its members, 1981-1983/2013. 


17. Jon Knowles. Alice, 2013. Inkjet print on canvas, nails. Courtesy of the artist, Montréal. 


-Lulu, 2013. Inkjet print on canvas, nails. Courtesy of the artist, Montréal. 
Julia, 2013. Inkjet print on canvas, nails. Courtesy of the artist, Montréal. 
Irene, 2013. Inkjet print on canvas, nails. Courtesy of the artist, Montréal. 


18. Jon Knowles. Left Foot, 2013. Paint on orthopaedic body splint. Courtesy of the artist, Montréal. 


.Left Hand, 2013. Paint on orthopaedic body splint. Courtesy of the artist, Montréal. 
.Right Foot, 2013. Paint on orthopaedic body splint. Courtesy of the artist, Montréal. 
-Right Hand, 2013. Paint on orthopaedic body splint. Courtesy of the artist, Montréal. 


19. Duane Lunden, Jeff Wall, and lan Wallace. Free Media Bulletin, 1969. Documents inserted into an envelope. 
Courtesy of lan Wallace. 


20. Thérése Mastroiacovo. One and a half Seater, 1999. Wood and metal. From the body of work entitled politics of 
recognition 1997-1999. Courtesy of the artist. 


21. Thérése Matroiacovo. Art Now, (2005 — present). Graphite on paper. Courtesy of the artist, Montréal. 


-Art Now (Now then: a performance, 1979), 2013. 

-Art Now (Is everybody done now? 1980), 2013. 

-Art Now (Any Day Now, 2007), 2013. 

-Art Now (Artist Says: Now demonstrate how to make art? 1995), 2013. 
-Art Now (maintenant, ici, la-bas = now, here, over there, 2007), 2013. 
-Art Now (It’s darker now than an hour ago, 2005), 2013. 

-Art Now (Don't look now: January 22-February 26, 1994), 2013. 

-Art Now (Any minute Now, something will happen, 1994), 2013. 

-Art Now (Where Are They Now? 1966), 2013. 

-Art Now (Nu 2 = Maintenant 2 = Now 2 = Jetzt 2, 1966), 2013. 


** First list of works in gallery until January 6", 2014. Second list in the gallery until the end of the exhibition. 


-Art Now (Now Appearing, 1996), 2013 

-Art Now (The situation now: a survey of local non-objective art, 1995), 2013 
-Art Now (Living Here Now - Art & Politics, 1999), 2013 

-Art Now (Feminism now: theory and practice, 1985), 2013 
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-Art Now (Now see here! : art, language and translation, 1990), 2013 
-Art Now (Everybody now: the crowd in contemporary art, 2001), 2013 
.Art Now (As of Now, 1983), 2013 
-Art Now (Signs of change: social movement cultures, 1960s to now, 2010), 2013 
-Art Now (Strategies of survival-now! : a global perspective on ethnicity, body and breakdown of artistic 
systems, 1995), 2013 
-Art Now (Environments Here and Now, 1985), 2013 


22. Parachute, revue art contemporain / contemporary art magazine, no. 32 (September, October, November 1983), 
no. 42 (March, April, May 1986), no. 48 (September, October, November 1987). Courtesy of Vincent Bonin, Montréal. 


23. Philip Monk, Reception French Theory: Toronto, 2013. Video 37 min. 54 sec. Produced by the Leonard & Bina Ellen 
Gallery. 


24. Philip Monk. Peripheral/Drift : A Vocabulary of Theoretical Criticism. Toronto, Ont.: Rumour, 1979. (28)p.; 9.1” x 
5.9”. Courtesy of Artexte. Gift of René Payant,1988. 


25. Laura Mulvey and Peter Wollen. Riddles of the Sphinx, 1977. 16 mm film transferred to DVD, 91 min. Courtesy of 
The British Film Institute, London. 


26. Yvonne Rainer. The Man Who Envied Women, 1985. 16 mm film transferred to DVD, 125 min. Courtesy of Zeitgeist 
Films, New York. 


27. lan Wallace. Untitled (In the Studio With Table), silver gelatin print. Courtesy of Moshe Mastai, Vancouver. 
28. lan Wallace. For an Ethic of Ambiguity, 1969. Collage on paper, 4 pages. Courtesy of the artist. 


29. lan Wallace. Image/ Text, 1979. Video transferred to DVD, 29 min. 12 sec. Courtesy of the Catriona Jeffries Gallery, 
Vancouver. 


30. “Anti-Baudrillard”. File Megazine, no. 28, 1988, unpaginated. Courtesy of Vincent Bonin, Montréal. 


31. “Description/nterpretation/Judgement. What is criticism? Parachute Discussions”. Audio recording, 59 min. 40 
sec. Excerpt from a panel discussion held on March 18th as part of the symposium Art and Criticism in the Eighties, 
Ontario College of Art, March 17-18, 1984. Fonds Parachute, revue d'art contemporain / contemporary art magazine, 
Archives Nationales du Québec, Montréal. Gift of Chantal Pontbriand, Montréal. 


32. International Defence and Aid Fund for Southern Africa. “Anti-Baudrillard" - NAMIBIA in struggle, 1987. Document 
consists in sheets (pages with text and image) inserted into three envelopes. Courtesy of the Fales Library and Special 
Collections. 


33. Poster for the exhibition Mary Kelly, Interim Part I: Corpus, La Centrale, Montréal, 26 November-18 December, 
1988. Fonds La Centrale, Records Management and Archives, Concordia University. 


34. Views of the exhibition Magnificent Obsession, organised by Mark Lewis and Geoff Miles, Optica: a centre for 
contemporary art, Montréal, October 19—November 16, 1985. Fonds Optica, Records Management and Archives, 
Concordia University, Montréal. 


35. Views of the exhibition Resistance (Anti-Baudrillard), organized by Group Material, White Columns, New York, 
February 6-28, 1987. Courtesy of Julie Ault, New York. 
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LIST OF WORKS + DOCUMENTATION 


Andrea Fraser. It's a beautiful house, isn't it? (May | Help You?), 1991/2011. HD video, 17 min. 25 sec. Camera and 
sound: Mark Escribano. Courtesy of the artist, Los Angeles. (Video on the right). 


Andrea Fraser. May I Help You? 1991. Video, 20 min. 7 sec. Courtesy of the artist, Los Angeles. 


3. Andrea Fraser/ Jeff Preiss. ORCHARD Document/May | Help You? 1991/2005-6. 16 mm colour film transferred to 
Blu-ray, 20 min. Produced by ORCHARD/ Epoch Films. Courtesy of the artists, Los Angeles and New York. (Video on 
left). 
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Gareth James. Untitled Stolen Bicycle, 2008. Bicycle frame, broken bicycle lock, glass cube, flat glass plate, inkjet 
photograph. Collection of Norah and Norman Stone, San Francisco. 


Gareth James. The Screwunscrew, 2009. Monofilaments, bicycle inner tubes, steel, brass screws. Collection of 
Thea Westreich Wagner and Ethan Wagner, New York. 


Final Report: D’un discours qui ne serait pas du 
semblant / Actors, Networks, Theories 
November 14, 2013 — January 25, 2014 
Leonard & Bina Ellen Art Gallery 


Gareth James. Lui, 2009. Graphite on Inkjet print on canvas with bicycle inner tube. Courtesy of Miguel Abreu Gallery, 
New York. 


Gareth James. Elle, 2011. Chalkboard paint on wood, powder coated steel, handmade brass screw. Courtesy of Miguel 
Abreu Gallery, New York. 


From right to left: Gareth James. 
Untitled (Edward Curtis, Black to White Spiral), 2011. Chromogenic print. Courtesy of Miguel Abreu 
Gallery, New York. 
Untitled (Edward Curtis with Black Irregular Circle), 2011.Chromogenic print. Courtesy of Miguel Abreu 
Gallery, New York. 
Untitled (Charles de Gaulle, Dress Uniform, with Black to White Spiral), 2011. Chromogenic print. 
Collection, Thea Westreich Wagner and Ethan Wagner, New York. (Framed work on the far right). 
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Gareth James. Untitled (Young Claude Levi-Strauss with Monkey, Fragment Spirals), 2011. Chromogenic print, 
framed. Courtesy of Miguel Abreu Gallery, New York. 


Jean-Luc Godard and Anne-Marie Miéville. "Avant et aprés". Episode 6A. Six fois deux / Sur et sous la 
communication, 1976. 56 min. 12 sec. Coproduced by the Institut National de I'Audiovisuel and Sonimage. 


Mary Kelly. Post Partum Document, Part Il, (analysed utterances and related speech events), 1975. Letterpress text 
(printing ink) on paper and inked rubber type, both mounted in wooden type holder; typed text (ink) on index card: 
paperboard mount (each of 23 panels); electrostatic printing on paper, mounted on paperboard (each of 2 panels); black 
and white photograph (1 panel). Overall (each unit (framed)): 10 3/16” x 8 1/8”. Collection of the Art Gallery of Ontario, 
Toronto. 
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MWSIEZEEES Ld 


Mary Kelly. Lecture “Interim Part I: Corpus”, Concordia University, December 9, 1988. Audio recording. 73 min. 21 sec. 
Records Management and Archives, Concordia University. (Audio recording speakers were located on the right hand side 
ceiling above the sculpture on the ground.) 


Karen Knorr. Gentlemen series, 1981-1983 / 2013, six digital prints, exhibition copies. Courtesy of the artist. 


-Gentlemen / Community Life, 1981-1983/2013. 

-Gentlemen / Lawrence disapproved, 1981-1983/2013. 
-Gentlemen / The Recapture of the Territory, 1981-1983/2013. 
-Gentlemen / Anticipating the Luncheon, 1981-1983/2013. 
-Gentlemen / How he was of the opinion, 1981-1983/2013. 
-Gentlemen / You may meet its members, 1981-1983/2013. 
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Jon Knowles. Alice, 2013. Inkjet print on canvas, nails. Courtesy of the artist, Montréal. 


-Lulu, 2013. Inkjet print on canvas, nails. Courtesy of the artist, Montréal. 
Julia, 2013. Inkjet print on canvas, nails. Courtesy of the artist, Montréal. 
Irene, 2013. Inkjet print on canvas, nails. Courtesy of the artist, Montréal. 


(Through the gallery, see floormap of exhibition). 


Jon Knowles. Left Hand, 2013. Paint on orthopaedic body splint. Courtesy of the artist, Montréal. 


.Left Hand, 2013. Paint on orthopaedic body splint. Courtesy of the artist, Montréal. 
.Right Foot, 2013. Paint on orthopaedic body splint. Courtesy of the artist, Montréal. 
.Right Hand, 2013. Paint on orthopaedic body splint. Courtesy of the artist, Montréal. 


(Through the gallery, see floormap of exhibition). 
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Duane Lunden, Jeff Wall, and lan Wallace. Free Media Bulletin, 1969. Documents inserted into an envelope. Courtesy of 
lan Wallace. 


Thérése Mastroiacovo. One and a half Seater, 1999. Wood and metal. From the body of work entitled politics of 
recognition 1997-1999. Courtesy of the artist. 
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Thérése Matroiacovo. Art Now, (2005 — present). Graphite on paper. Courtesy of the artist, Montréal. 


-Art Now (Now then: a performance, 1979), 2013. 

-Art Now (Is everybody done now? 1980), 2013. 

-Art Now (Any Day Now, 2007), 2013. 

-Art Now (Artist Says: Now demonstrate how to make art? 1995), 2013. 
-Art Now (maintenant, ici, la-bas = now, here, over there, 2007), 2013. 
-Art Now (It’s darker now than an hour ago, 2005), 2013. 

-Art Now (Don't look now: January 22-February 26, 1994), 2013. 

-Art Now (Any minute Now, something will happen, 1994), 2013. 

-Art Now (Where Are They Now? 1966), 2013. 

-Art Now (Nu 2 = Maintenant 2 = Now 2 = Jetzt 2, 1966), 2013. 


** First list of works in gallery until January 6", 2014. Second list in the gallery until the end of the exhibition. 


-Art Now (Now Appearing, 1996), 2013 

-Art Now (The situation now: a survey of local non-objective art, 1995), 2013 

-Art Now (Living Here Now - Art & Politics, 1999), 2013 

.Art Now (Feminism now: theory and practice, 1985), 2013 

-Art Now (Now see here! : art, language and translation, 1990), 2013 

.Art Now (Everybody now: the crowd in contemporary art, 2001), 2013 

-Art Now (As of Now, 1983), 2013 

-Art Now (Signs of change: social movement cultures, 1960s to now, 2010), 2013 
-Art Now (Strategies of survival-now! : a global perspective on ethnicity, body and breakdown of artistic 
systems, 1995), 2013 

-Art Now (Environments Here and Now, 1985), 2013 
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Parachute, revue art contemporain / contemporary art magazine, no. 32 (September, October, November 1983), no. 
42 (March, April, May 1986), no. 48 (September, October, November 1987). Courtesy of Vincent Bonin, Montréal. 


reo 
Philip Monk, Reception French Theory: Toronto, 2013. Video 37 min. 54 sec. Produced by the Leonard & Bina Ellen 
Gallery. 


Philip Monk. Peripheral/Drift : A Vocabulary of Theoretical Criticism. Toronto, Ont.: Rumour, 1979. (28)p.; 9.1” x 
5.9”. Courtesy of Artexte. Gift of René Payant, 1988. 


Laura Mulvey and Peter Wollen. Riddles of the Sphinx, 1977. 16 mm film transferred to DVD, 91 min. Courtesy of The 
British Film Institute, London. (Monitor on the left). 
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Yvonne Rainer. The Man Who Envied Women, 1985. 16 mm film transferred to DVD, 125 min. Courtesy of Zeitgeist 
Films, New York. (Monitor on the right). 


lan Wallace. Untitled (In the Studio With Table), silver gelatin print. Courtesy of Moshe Mastai, Vancouver. 


lan Wallace. For an Ethic of Ambiguity, 1969. Collage on paper, 4 pages. Courtesy of the artist. 
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lan Wallace. Image/ Text, 1979. Video transferred to DVD, 29 min. 12 sec. Courtesy of the Catriona Jeffries Gallery, 
Vancouver. 


“Anti-Baudrillard”. File Megazine, no. 28, 1988, unpaginated. Courtesy of Vincent Bonin, Montréal. (Left hand shelf). 


“DescriptionAnterpretation/Judgement. What is criticism? Parachute Discussions”. Audio recording, 59 min. 40 
sec. Excerpt from a panel discussion held on March 18th as part of the symposium Art and Criticism in the Eighties, 
Ontario College of Art, March 17-18, 1984. Fonds Parachute, revue d’art contemporain / contemporary art magazine, 
Archives Nationales du Québec, Montréal. Gift of Chantal Pontbriand, Montréal. (Audio recording diffused in this space. 
Speakers were located above the projector). 
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International Defence and Aid Fund for Southern Africa. “Anti-Baudrillard" - NAMIBIA in struggle, 1987. Document 
consists in sheets (pages with text and image) inserted into three envelopes. Courtesy of the Fales Library and Special 
Collections. (Documents in the vitrine). 


Poster for the exhibition Mary Kelly, Interim Part I: Corpus, La Centrale, Montréal, 26 November-18 December, 1988. 
Fonds La Centrale, Records Management and Archives, Concordia University. 


Views of the exhibition Magnificent Obsession, organised by Mark Lewis and Geoff Miles, Optica: a centre for 
contemporary art, Montreal, October 19—November 16, 1985. Fonds Optica, Records Management and Archives, 
Concordia University, Montréal. (Projection of digitized documentation from the Magnificient Obsession exhibition). 
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Views of the exhibition Resistance (Anti-Baudrillard), organized by Group Material, White Columns, New York, February 
6-28, 1987. Courtesy of Julie Ault, New York. (Four printed photographs on the wall). 
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